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PREFATORY NOTE 



The collections of Etchings herein catalogued comprise examples 
of many of the Modern Masters, together with a few subjects by en- 
gravers of the seventeenth century. 

Among the more noteworthy engravers whose work is represented 
by two or more subjects are, — James McNeill Whistler, Sir Francis Sey- 
mour Haden, Eugene Bejot, Felix Buhot, David Young Cameron, Claude 
Lorraine, Charles Jacque, Maxime Lalanne, Alphonse Legros, Augustc 
Lepere, Donald Shaw MacLaughlan and Joseph Pennell. Special atten- 
tion is called to Whistler's "The Piazzetta" and his "The Rialto." 

The work of the modern mezzotint engravers is represented by the 
colored portraiture engraving of S. Arlent Edwards, Thomas F. Apple- 
ton, Charles Bird, E. dullard and Fred Millar. 

There are also a few fine examples of the colored stipple engravings 
of the latter part of the eighteenth century. 

STATEMENT OF OWNERSHIP 

The (ill ire collection with the exception of those numbers listed 
below is the property of C. W. LOCKWOOD, ESQ., of Fan Claire, Wis- 
consin, and is sold by his order. 

The property of MRS. H. W. JACKSON of Greenwich, Conn., sold 
by her order, is herein catalogued under items, Numbers, — 28, 29, 36, 152, 
1 53 and 1 57. 

A small collection of important etchings by James McNeill Whistler, 
the property of ALFRED C. FULLER, ESQ. of Belmont, Mass., sold 
by his order, is herein catalogued under items, Numbers, — 162, 163, 1(55, 
168, 169 and 1 70. 

A few important etchings consigned by WILLIAM M< DONALD of 
Liverpool, England, and sold by his order, are herein catalogued under 
items, Numbers, — 20, 24, 54, 01, 65, 67, 69 and 70. 

The property of a WESTERN COLLECTOR is herein catalogued 
under items, Numbers,— 8, 12, 13, 14, 31, 33, 34, 40, 120, 129, 131, 140 
and 147. 

Modern .Mezzotints Printed in Color, the property of a NOTED 
FOREIGNER, are herein catalogued under items, Numbers, — .'j, 4, 9, HI, 
11, 32, 35, 42, 52, 127, 128, 142, 148 and 160. 



Conditions of Sale 

1. Any bid which i.s merely a nominal or fractional advance may be rejected by 
the auctioneer, if, in his judgment, such bid would be likely to affect the sale in- 
juriously. 

2. The highest bidder shall be the buyer, and if any dispute arise between 
two or more bidders, the auctioneer shall either decide the same or put up for 
re-sale the lot so in dispute. 

3. Payment shall be made of all or such part of the purchase money as 
may be required, and the names and addresses of the purchasers shall be given 
immediately on the sale of every lot, in default of which the lot so purchased 
shall be immediately put up again and re-sold. 

Payment of that part of the purchase money not made at the time of sale, 
shall be made within ten days thereafter, in default of which the undersigned may 
either continue to hold the lots at the risk of the purchaser and take such action 
as may be necessary for the enforcement of the sale, or may at public or private 
sale, and without other than this notice, re-sell the lots for the benefit of such pur- 
chaser, and the deficiency (if any) arising from such re-sale, shall be a charge 
against such purchaser. 

4. Delivery of any purchase will be made only upon payment of the total 
amount due for all purchases at the sale. 

Deliveries will be made on sales days between the hours of 9 A. M. and 1 P. M., 
and on other days — except holidays — between the hours of 9 A. M. and 5 P. M. 

Delivery of any purchase will be made only at the American Art Galleries, or 
other place of sale, as the case may be, and only on presenting the bill of purchase. 

Delivery may be made, at the discretion of the Association, of any purchase 
during the session of the sale at which it was sold. 

5. Shipping, boxing or wrapping of purchases is a business in which the 
Association is in no wise engaged, and will not be performed by the Association 
for purchasers. The Association will, however, afford to purchasers every facility 
for employing at current and reasonable rates carriers and packers ; doing so, how- 
ever, without any assumption of responsibility on its part for the acts and charges 
of the parties engaged for such service. 

6. Storage of any purchase shall be at the sole risk of the purchaser. Titli> 
passes upon the fall of the auctioneer's hammer, and thereafter, while the Asso- 
ciation will exercise due caution in caring for and delivering such purchase, it 
will not hold itself responsible if such purchase be lost, stolen, damaged or 
destroyed. 

Storage charges will be made upon all purchases not removed within ten days 
from the date of the sale thereof. 

7. Guarantee is not made either by the owner or the Association of the cor- 
rectness of the description, genuineness or authenticity of any lot, and no sale will 
be set aside on account of any incorrectness, error of cataloguing, or any imper- 
fection not noted. Every lot is on public exhibition one or more days prior to its 
sale, after which it is sold "as is" and without recourse. 

The Association exercises great care to catalogue every lot correctly, and will 
give consideration to the opinion of any trustworthy expert to the effect that any 
lot has been incorrectly catalogued, and, in its judgment, may either sell the 
lot as catalogued or make mention of the opinion of such expert who thereby 
would become responsible for such damage as might result were his opinion with- 
out proper foundation. 

SPECIAL NOTICE. 
Buying or bidding by the Association for responsible parties on orders trans- 
mitted to it by mail, telegraph or telephone, will be faithfully attended to without 
charge or commission. Any purchase so made will be subject to the above Condi- 
tions of Sale, which cannot in any manner be modified. The Association, however, 
in the event of making a purchase of a lot consisting of -one or more books for a 
purchaser who has not, through himself or his agent, been present at the exhibition 
or sale, will permit such lot to be returned within ten days from the date of sale, 
and the purchase money will be returned, if the lot in any material manner differs 
from its catalogue description. 

Orders for execution by the Association should be written and given with 
such plainness as to leave no room for misunderstanding. Not only should the lot 
number be given, but also the title, and bids should be stated to be so much 
for the lot, and when the lot consists of one or more volumes of books or objects 
of art, the bid per volume or piece should also be stated. If the one transmitting 
the order is unknown to the Association, a deposit should be sent or reference 
submitted. Shipping directions should also be given. 

Priced copies of the catalogue of any sale, or any session thereof, will be 
furnished by the Association at a reasonable charge. 

AMERICAN ART ASSOCIATION, 

American Art Galleries, 
Madison Square South, 

New York City. 



At The American Art Galleries 

MADISON SQUARE SOUTH, NEW YORK 

UNRESTRICTED PUBLIC SALE OF THE COLLECTION OF ETCHINGS 
FORMED BY C. W. LOCKWOOD, OF EAU CLAIRE, WIS., 
AND FIVE OTHER CONSIGNMENTS, AS 
HEREINBEFORE DESIGNATED 

ON TUESDAY EVENING, MARCH 12th 
AT 8:15 O'CLOCK 



AMERICAN ARTISTS 

1. A Collection of 11 etchings by Piatt, Minor, Lander, 
Ritchie and others. 



ADOLPHE APPIAN 

French painter and etcher. Born at Lyons in 1819; died there in 1898. 
Pupil of Corot and Daubigny. 



APPIAN, ADOLPHE 

2. Port de San Remo. Etching. 

Early impression on Japan paper. Signed in pencil by 
the artist, 1878. Signed proofs of Appian's etchings are 
rare. 



THOMAS G. APPLETON 

Modern mezzotint engraver. 

APPLETON, THOMAS G. 

3. The Cottage Girl. Colored mezzotint. 

After the painting by Thomas Gainsborough. Signed 
Artist's Proof, — "Thomas G. Appleton." Inscription on 
plate, — "Published 1910 by C. Klackner 20 Old Bond St. 
/fJjl^ London # 7 West 28th St, New York." Only state. 

Only 250 copies printed, plate destroyed. In an artistic 

GILT FRAME. 
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FRANCESCO BARTOLOZZI 

Born in Florence; died in Lisbon, March 7, 1815. 

BARTOLOZZI, FRANCESCO 

4. The Spirit of a Child Arriv'd in the Presence of the Al- 

mighty. Stipple, in colors. 

After the painting by the Rev. Wm. Peters of Exeter Col- 
lege, Oxford. London: Pub. July 1, 1801, by J. & J. 
Boydell. Later impression printed in colors from the 
/J e original plate. 

PETIT 

Passage Du Ruisseau. Line engraving. 

After the painting by M. Gamier. Colored. 
Together, 2 pieces. In gilt frames. 

MARIUS A. J. BAUER 

Contemporary Dutch artist. Born at The Hague in 1867. Renowned for 
his delineation of the spirit of the Orient. 

BAUER, MARIUS A. J. 

5. At the Source. Etching. 

Signed in pencil with the artist's initials. Proof No. 54. 

"It is obvious from Mr. Bauer's pictures that he has a very long 
artistic memory, that he draws upon inexhaustible resources in 
this respect when he outlines a composition. He has the freedom 
of a great range of subject-matter, because his imagination moves 

I / lmpmlinrrnQ^pH in ;i rpnlm nf its nwn " r tvt ATiTnr-%r wnnn 



PAUL BAUM 

Contemporary German painter and etcher. Born at Meissen in 1859; has 
lived for many years at Sluis, Holland. 



BAUM, PAUL 

6. The Village. Etching. 
Unsigned. 

"His straightforward, intimate, and powerful draughtsmanship 
led him to take up etching, and he etched a number of landscape 
subjects. Most of them are drawn with a simple etching technic, 
enriched here and there with drypoint." — Hermann struck. 



Sale Tuesday Evening, March 12th 



EUGENE BEJOT 

Contemporary French etcher, born at Paris in 1865. "We turn to Bejot, 
an artist as individual as Lepere, but less demonstrative. ... It is to 
Paris — to his love of Paris — that he owes the greater part of it." — Frederick 

WEDMOBE. 

BEJOT EUGENE 

7. Pees de Leyde. Etching. 

Etched in 1909. Signed by the artist in pencil. 50 
proofs printed and plate destroyed. 



CHARLES BIRD 

Modern mezzotint engraver. 

BIRD, CHARLES 

8. Mona Lisa. Colored mezzotint. 

After Leonardo da Vinci. Signed proof, printed in col- 
ors. In an artistic gold frame. 

BIRD, CHARLES 

9. Christina, Duchess of Milan. Colored mezzotint. 

After Hans Holbein, from the celebrated painting in the 
National Gallery. Only state. Signed Artist's Proof, 
with inscription in pencil, — "Engraved <Sf printed in colour 
at one printing without retouching, — Charles Bird." 
Only 250 copies printed, plate destroyed. In an artistic 
gilt frame. 
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BIRD, CHARLES 

10. Uxor Joannes De Bardi, Wife of Giovanni De Bardi. Col- 
ored mezzotint. 
After the painting ascribed to Antonio Polliavolo, 1480. 
Signed Artist's Proof, with pencilled inscription, — "En- 
graved printed in colour at one printing without re- 
touching, — Charles Bird." Only a limited number printed, 
plate destroyed. In an artistic bronze frame. 
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BIRD, CHARLES 

11. Beatrice D'Este. Colored mezzotint. 

From the painting by Leonardo Da Vinci. Signed Artist's 
Proof, with pencilled inscription, — "Engraved # printed 
in colour at one printing without retouching — Charles 
Bird." Only 225 impressions, plate destroyed. In an 

ARTISTIC BRONZE FRAME. 

W. G. BLACKALL 

Modern mezzotint engraver. 

BLACKALL, W. G. 

12. George Gisze. Mezzotint. 

After Holbein. Signed proof, printed in colors. In an 
artistic gold frame. 

EUGENE BLERY AND FELIX BRACQUEMOND 

Two French etchers of the 19th century. 

BLERY, EUGENE 

13. Les Petits Terrains. Etching. 

Beraldi, No. 5. Fine impression. 

BRACQUEMOND, FELIX 

Le Lac. Etching. 

Beraldi, No. 287. Etched after the painting by Corot. 
Signed on the margin, — "Braquemond, sc." 
Together, 2 pieces. 

ABRAHAM BLOOTELING 

Dutch draughtsman. Born at Amsterdam, 1634; died soon after 1685. 

BLOOTELING, ABRAHAM 

1L Abraham Heidanus. Line-Engraving. 

Wessely, No. 16. Engraved after the painting by J. 
Sievans. Signed on the lower margin, — "A. Blooteling 
sculp." Two tears in upper left corner. From the Am- 
brose Firmin Didot, and Louis Galichou collection. 
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FELIX BRACQUEMOND 

French etcher. Born at Paris in 1833; died in 1915. Technically he was 
one of the most consummate etchers ever known. At the time of his death 
he was the dean of French engravers. 

BRACQUEMOND, FELIX 

15. L'Inconnu. Etching. 

Beraldi, No. 174. Signed artist's proof on Japan paper. 
Second state. 

v. 

FRANK BRANGWYN 

Contemporary English painter and etcher. Born in London in 1867. 

BRANGWYN, FRANK 

16. Old House, St. Cirque. Etching. 

Printed and signed by the artist in pencil. 

"The appeal of Brangwyn's large, vigorous and masterful plates 
is both decorative and expressive. Imaginatively splendid, nobly 
powerful and harmonious in design, instinct with pictorial energy, yet 
artistically reposeful because of their unity of impression, they de- 
mand to be placed upon the walls rather than in the solander box." — 
malcolm salamon: "Print Collector's Handbook." 



FELIX BUHOT 

French etcher. Born at Valognes, Normandy, 1847 ; died at Paris in 
1898. 




BUHOT, FELIX 

17. Matinee d'Hiver, Quai de l'Hotel Dieu, known as "The Cab 

Stand." Etching. 

Bourcard, No. 123. Third State. Stamped with Bu- 
hot's monogram. Very fine and rare. 

"Buhot excels in depicting gray overcast skies, and the steady 
downpour of heavy rain, and in this etching his peculiar qualities are 
seen at their best." — redeuick keppet.. 

BUHOT, FELIX 

18. Les Voisins de Campagne, known as "Country Neighbors." 

Etching. 

Bourcard, No. 148. Second state. Stamped with Bu- 

hot's monogram. Very rare. 

"I once asked Monsieur Buhot who, in his opinion, was the greatest 
French etcher. His answer was, 'Bracquemond,, decidedly.' Later, 

[Continued 
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[No. 18 — Continued] 

when I went to England, I repeated this to Sir Seymour Haden, who 
rejoined, 'And I say it is Felix Buhot himself.' There is a little plate 
of his representing two old peojDle trudging hime in the rain, that in 
my opinion is painter-etching of the very best sort." — fbederick 
keppei.. 



BUHOT, FELIX 

19. Les Petites Chaumieres. Etching. 

Bourcard, No. 149. Artist's proof, with the stamped 
monogram and the autograph "Epreuve d' Artiste Felix 
Buhot." Fine impression. 




"His 'little town' of Valognes and his beloved Normandy inspired 



him with touching subjects, some of which are veritable treasures 
for a collection, as, for example, the Grandes and the Petites 
Chaumieres, Les Oies, and, above all, the Country Neighbors." — 

LEONCE BENEDITE. 



BUHOT, FELIX 

20. Les Petites Chaumieres. Etching. 

Bourcard, No. 149, Proof, signed and stamped by the 
artist. Very fine impression, in perfect condition. 

BUHOT, FELIX 

21. Clock Tower, Westminster. Etching. 

Bourcard, No. 149. Proof, signed and stamped by the 
hot's monogram. 

"In the Westminster Clock Tower we see the foggy sky, smoky 
and sooty, in that strange London atmosphere of mystery and en- 
chantment. Between the sombre buildings of St. Thomas's Hospital 
on the one side and some scaffolding on the other, we see the distant 
Clock Tower, and, leading to it, the crowded roadway, full of coaches 
and cabs, busy pedestrians and elegant ladies, all jumbled and 
crowded on the greasy pavement." — leonce benedite. 

BUHOT, FELIX 

22. Westminster Palaces. Etching. 

Bourcard, No. 157. Early proof before the words "In 
progress for' were removed. Stamped with Buhot's mono- 

oS. g ram - 

"Here Buhot surpasses the mere picturesque and attains to grand- 
eur of style. Under the hazy light of an opaque and heavy sky, near 
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[No. 22 — Continued] 

the bank of the dappled waters of the broad and troubled stream, 
the Houses of Parliament stretch their long heavy mass of stately 
blackened buildings, bristling with a multitude of turrets, steeples, 
and watch-towers, the whole proudly dominated by the Victoria 
Tower and the Clock Tower. It is one of the surest in execution and 
the completest of his works." — j.eonce benedite. 



DAVID YOUNG CAMERON 

Celebrated contemporary Scotch painter and engraver. Born at Glasgow 
in 1865. 

CAMERON, DAVID YOUNG 

23. Perth Bridge. Etching. 

Rinder, No. 28. Unsigned. 
/ r~ Arran. Etching. 
' ' Rinder, No. 43. Unsigned. 

Together, 2 pieces. 

CAMERON, DAVID YOUNG 

24. The Old Revenge. Etching. 
Rinder, No. 50. Second state. An early work. 

"One hundred impressions were printed by F. Goulding, each 
signed in pencil by the artist; of these 40 were destroyed." — rinder. 



CAMERON, DAVID YOUNG 

25. Bridge of Sighs and Doge's Palace, Venice. Etching. 

Rinder, No. 223. Etched in 1894. Signed by the artist 
in pencil. Only state. 

This subject is number 20 of the "North Italian Set" of 
which 25 sets with a few separate impressions were issued 
in 1896. 

CAMERON, DAVID YOUNG 

26. Newgate. Etching. 

Rinder, No. 300. Etched in 1899. Signed by the artist 
in pencil. Slightly rubbed on margins, affecting the sig- 
nature somewhat. 

This is No. 11 of the "London Set" published by R. Gute- 
kunst, in 35 complete sets, with a few separate impres- 
sions. The subject represents the "Debtor's Door,''' Old 
Newgate. Ferguson said "Newgate" was the most imagi- 
native building in London. 
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CAMERON, DAVID YOUNG 

27. Rue St. Julien le Pauvre. Etching. 

Binder, No. 366. Etched in 1904. Signed by the artist 
in pencil. 

This subject was No. 6 of the "Paris Set" published by A. 
Strolin in Paris in 1904, in 35 complete sets, with a few 
separate impressions. 



ANTHONY CARDON 

A skilful Flemish engraver. Born at Brussels in 1772. In 1792 he settled 
in London, where he was employed to engrave the works of Rubens and 
other Masters. He died in 1813. 

CARDON, ANTHONY 

28. The Sheltered Peasants. Stipple engraving, in colors. 

After the painting by H. Singleton. Fine impression, 
with large margins. Dated, — "September 15, 1799." 
(y(J* Framed. 

A companion piece to "The Husbandman's Refreshment." 

CARDON, ANTHONY 

29. The Husbandman's Refreshment. Stipple engraving, in 

colors. After the painting by H. Singleton. Fine im- 
pression, with large margins. Dated, — "September 15, 
1799." Framed. 

A companion piece to "The Sheltered Peasants." 



fa 



CLAUDE GELEE DE LORRAINE 

French painter and etcher. Born in 1600 at Champagne in the ancient 
province of Lorraine. With the exception of boyhood and two years of 
wandering, the whole of his life and all of his work was executed in or 
near Rome. He died in 1682. 

CLAUDE (GELEE) DE LORRAINE 

30. Seaport with Lighthouse. Etching. 

Robert Dumesnil, No. 11. Third state. Mended corner. 
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CLAUDE (GELEE) DE LORRAINE 

31. The Rape of Europe. Etching. 

Robert-Dumesnil, No. 22. Signed in the lower right cor- 
ner, — "Claude Gelee, 1634." A charming invention in 
the tradition of the grand style of landscape painting. 
From the W. B. Cooke collection. 



COLOR-PRINTS 



COLOR-PRINT 



32. Girl with Dove, and Boy with Open Blouse. Colored 

mezzotints. 

Two companion pieces, artist and engraver unknown. 
In artistic gilt frames, one slightly damaged. 

COLOR-PRINT 

33. Subject after Pietro Della Francesca. 

In gold frame. 

COLOR-PRINT 

34. Beatrice D'Este. 

Italian color-print. In gold frame. 

COLOR-PRINTS AND DRAWINGS 

35. Portrait of Child with Lamb. Colored mezzotint; Portrait 

of Miss Dun, by J. Downman, 1796. In colors; Lady 
Reading, and Child Playing with Cart. Original 
Drawing in Colors ; Portrait of a Lady, on Parchment, 
from an old Manuscript ; and two others. Together, 6 



32. 
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pieces. Framed. 



ROBERT COOPER 

English engraver, was largely employed during the early part of the 19th 
century in engraving portraits. 

COOPER, ROBERT 

36. Rural Felicity. Stipple-engravings. 

A pair of stipple engravings in colors, after the draw- 
ings by H. Corbould. Dated— "March 1, 1814." Fine 
impressions. Framed. Two pieces. 
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JEAN BAPTISTE CAMILLE COROT 

"Corot, born in 1796, united the classic and romantic in his education; but 
remained so personal in his views that his art retained a youthful fresh- 
ness up to the time of his death in 1875." — r. j. wickenden. 

COROT, JEAN BAPTISTE CAMILLE 

37. Dans les Dunes, Souvenir du Bois de la Haye. Etching. 
Delteil, No. 9. Second state. 
From the collection of Jules Gerbeaux. 

"The naive and almost bonhomme manner of Corot's execution 
might deceive a superficial glance as to the beauties his etchings 
reveal on further study. When he had fixed the main, masses of 
his compositions he would cross and recross his lines in searching 
for tone and sentiment until the darkest notes reached the bare 
copper. His skies and clouds, sketched freely, convey, however, a 
surprising sense of lightness and movement. Whatever the manner 
of treatment, seen from the right distance, his best plates vibrate 
with decorative and poetic suggestion." — r. j. wickestden: "Le Pkre 
Corot." 
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CHARLES FRANCOIS DAUBIGNY 

French painter and etcher. Born at Paris in 1817; died there 1878. 

DAUBIGNY, CHARLES FRANCOIS 

38. L'Automne : Souvenir du Morvan. Etching. 
Henriet, No. 55. Fifth state. 



2o. 



From the Vollon collection. 



DAUBIGNY, CHARLES FRANCOIS 

39. La Pecherie. Etching. 

Henriet, No. 69. Only state. Very fine impression. 
Proof, from the Jules Gerbeaux collection. 



ALBRECHT DURER 

Celebrated German painter and engraver. Born of Hungarian descent 
at Nuremberg in 1471; died there in 1528. 



DURER, ALBRECHT 



Of. 



40. Virgin Nursing the Child. Engraving. 

Bartsch, No. 36. Signed on the plate with the mono- 
f£, gram, — "A. D., 1512." Fair impression, trimmed just 
inside plate-mark. One thin spot and one pin prick, 
otherwise in good condition. 
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CORNELIS DUSART 

Dutch painter and engraver, born at Haarlem in 1660. He entered the 
Guild of that city in 1679, and died there in 1704. He was a pupil of 
Adriaen van Ostate. 

DUSART, CORNELIS 

41. La Fete de Village. Etching. 
Bartsch, No. 16. 

Duplicate from the British Museum. From the F. Ruh- 
jIj berger, Durand and Osterwald collections. 
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S. ARLENT EDWARDS 

Contemporary mezzotint engraver. Re-introduced color-printing in 
America in 1900. 



EDWARDS, S. ARLENT 

42. Anne of Cleves. Colored mezzotint. 

Knoedler, Number 61. After Hans Holbein. Signed on 
the plate, — "Copyrighted by S. Arlent Edwards, 1907." 
Signed Artist's Proof, with inscription, — "Engraved im- 
printed in colours at one printing without retouching — 
S. Arlent Edwards." Only 225 copies printed. In ar- 
tistic GILT FRAME. 

HEDLEY FITTON 

Contemporary English etcher, born in 1859, whose architectural plates 
show great decorative power. His works have increased rapidly in value. 

FITTON, HEDLEY 

43. Rue Pironette, Paris. Etching. 

Signed by the artist in pencil. 

HESTER FROOD 

Contemporary Scotch etcher, pupil of D. Y. Cameron. 

FROOD, HESTER 

44. The Rows, Chester. Etching. 

Signed by the artist in pencil. 

/o. 
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AUGUST GAUL 

Contemporary German painter and sculptor. "An animal-sculptor who 
threatens to dethrone Barye." — martin birnbaum. 

GAUL, AUGUST 

45. Goats. Etching. 

Signed by the artist in pencil. 

This etching was reproduced in Prof. H. W. Singer's 
"Moderne Graphik." 

GAUL, AUGUST 

46. Sheep. Etching. 

Signed by the artist in pencil. 
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WILLI GEIGER 

Contemporary German etcher, born in 1878. 

GEIGER, WILLI 

47. Buli, Fight. Etching. 

Signed by the artist in pencil. 

"Recently the Pan Press issued a portfolio of etchings by Willi 
Geig-er dealing with life in the bull-ring. This young artist, at one 
time a pupil of Franz von Stuck and Peter Halm, was not satisfied 
with making studies as an onlooker; he must needs become a matador 
and take part in the fight. His remarkable works, superb in their 
f^l) realism, were evidently done 'right off the bat' yet the skill in placing 
upon the plate could hardly be improved upon. He has caught 
actions of a moment's duration like a magician. The works were 
carried out with such intensity that no apology need be offered for 
their creation, even after the existence of Goya's Tauromachia." — 

MARTIN BIRNEAUM. 



nr. 



COLONEL ROBERT GOFF 

Contemporary English etcher. Born at London in 1837 ; lived in Brighton 
and Florence. 

GOFF, COLONEL ROBERT 

48. Rialto, Venice. Etching. 

Signed by the artist in pencil. 
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CHARLES STORM VAN'S GRAVE SANDE 

Contemporary Dutch etcher. Born at Breda in 1841; living at Brussels. 
Felicien Rops first suggested to him the use of the needle, which he used 
with such skill and application that he has now reached the position of 
dean among Dutch etchers. 

GRAVESANDE, CHARLES STORM VAN'S 

49. Tugs on the Maas. Etching. 

Signed by the artist in pencil. 

GRAVESANDE, CHARLES STORM VAN'S 

50. Boats on the Scheldt. Etching. 

Signed by the artist in pencil. 



/J 



Mills near Dordrecht. Etching. 
Signed by the artist in pencil. 
Together, 2 pieces. 



GRAVESANDE, CHARLES STORM VAN'S 

51. L'Escaut pres Anvers. Etching. 

Rici, No. 30. India paper proof. 
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Jetee en Bois dans le Port de Honfleur by Jongkind. 
Etching. 

Delteil, No. 12. Unsigned. Late tirage. 
Together, 2 pieces. 



E. GULLARD 

Woman engraver in mezzotint. Modern school. 

GULLARD, E. 

52. Mrs. Scott Moncrieff. Colored mezzotint. 

After Sir H. Raeburn. Signed on the plate, — "Published 
1909 by Harry E. Dickens, 26 Regent St. London, S. W." 
and on top margin, — "Copyright 1909 by C. S. Knoedler, 
New York." Signed Artist's Proof, with pencil signature, 
— "E. Gullard." In an artistic bronze frame. 
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SIR FRANCIS SEYMOUR HADEN 

Eminent English etcher and surgeon. Born at London in 1818; died there 
in 1910. President of the "Royal Society of Painter Etchers." 
"Seymour Haden is pre-eminently a landscape etcher." — Frederick wed- 
more. 

"Few artists of the nineteenth century are more certain of abiding fame 
than he." — Frederick keppel. 

HADEN, SIR FRANCIS SEYMOUR 

53. Kensington Gardens. Small plate. Etching. 

Harrington, No. 12. Third state. Signed by the artist 
/ aZ-V , in pencil. 

HADEN, SIR FRANCIS SEYMOUR 

54. Kensington Gardens. Small plate. Etching. 
Harrington, No. 12. Third state. Signed artist's 
proof. 



HADEN, SIR FRANCIS SEYMOUR 

55. Egham Lock. Etching. 

Harrington, No. 16. Second state. Signed by the artist 
f^t in pencil. 

HADEN, SIR FRANCIS SEYMOUR 

56. Out oe Study Window. Etching. 

Harrington, No. 18. Signed by the artist in pencil. Pub- 
lished state. 

Etched from an upper window in Mr. Haden's house in 
Sloane Street. In the mid-distance is the suburb of 
Brompton. 

"With the single exception of Whistler, there is not another etcher 
in England who would not have killed this sky in trying to finish 
it." — p. g. hamertox: "Etching and Etchers." 

HADEN, SIR FRANCIS SEYMOUR 

57. A Water Meadow. Etching. 

Harrington, No. 21. Second state. Unsigned. 



"I like this plate — which is saying a great deal. S. H." ". . .a 
vivacious, happy, sympathetic transcript of a sudden rainstorm in 
the Hampshire lowlands, where poplars flourish and grass grows 
rank." — Frederick wedmore: "Fine Prints." 
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HADEN, SIR FRANCIS SEYMOUR 

58. Cranbrook. Etching. 

fG r Harrington, No. 46. Second state. Stamped proof. 

HADEN, SIR FRANCIS SEYMOUR 

59. Kidwelly Castle. Etching. 

Harrington, No. 65. Second state. Signed in pencil 
by the artist. 

ry^ 4~Z Ifeley Mill. Etching. 

"v-v- Harrington, No. 146. Published state. Stamped 

proof. 

Together, 2 pieces. 

HADEN, SIR FRANCIS SEYMOUR 

60. The Towing Path. Drypoint. 

j, * Harrington, No. 76. Published state. Unsigned. 

Sir Francis Seymour Haden always thought this one of 
his best plates. 

HADEN, SIR FRANCIS SEYMOUR 



61. Little Calais Pier. Etching. 

Harrington, No. 98. Printed by Frederick Goulding, with 
the following autograph note by the printer, — "This proof 
is too luavily printed I suppose hut does it not somewhat 
suit the effect?" 



HADEN, SIR FRANCIS SEYMOUR 

62. Harry Kelly's, Putney. Etching. 

Harrington, No. 117. Published state. Signed by the 
/ /« artist in pencil. 

HADEN, SIR FRANCIS SEYMOUR 

63. The Three Sisters. Etching. 

Harrington, No. 129. Published state. Stamped proof. 

/ 

HADEN, SIR FRANCIS SEYMOUR 

64. Battersea Bridge. Etching. 

Harrington, No. 135. First state. Etched on zinc. 
Signed by the artist in pencil. 
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HADEN, SIR FRANCIS SEYMOUR 

65. Battersea Bridge. Etching. 

Harrington, No. 135. Etched on zinc. Signed artist's 

-jLt PROOE ON PLATE PAPER. 



HADEN, SIR FRANCIS SEYMOUR 

66. The Inn Purfleet. Etching. 

Harrington, No. 139. Second state. Signed by the 
*-(/ , artist in pencil. 

HADEN, SIR FRANCIS SEYMOUR 

67. The Breaking up of the Agamemnon. Etching. 

Harrington, No. 145. Second state. Signed artist's 
proof, printed by F. Goulding, and with the following 
0* autograph inscription, — "Capital proof this — on old 
French paper. F. Goulding Printer." 



HADEN, SIR FRANCIS SEYMOUR 

68. A Backwater. Drypoint. 

Harrington, No. 178. Trial proof C. Signed by the 
<^Ut artist in pencil. Impression with much burr. 



HADEN, SIR FRANCIS SEYMOUR 

69. Thames Fisherman, Second plate. Etching. 

Harrington, No. 198. Signed artist's proof on Hol- 

°CZ, LAND PAPER. 



HADEN, SIR FRANCIS SEYMOUR 

70. A Lancashire River. Etching. 
Harrington, No. 215. Second state. Signed artist's 
proof, in perfect condition. This plate represents a well- 
known salmon pool on the Ribble. 

HADEN, SIR FRANCIS SEYMOUR 

71. Little Long Parish. Drypoint. 

Harrington, No. 236. Only state. Signed in pencil 
u — by the artist. 
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AXEL HERMAN HAIG 

Celebrated Swedish etcher. Born in 1835 and working in London. Famous 
for his etchings of architectural subjects. He was the teacher of Anders 
Zorn. 



HAIG, AXEL HERMAN 

72. The Cloister, Westminster. Etching. 

Armstrong, No. 46. Etched in 1886. Signed by the 
artist in pencil. 

GERTRUDE HAYES 

Contemporary English etcher. She is the wife of the Curator of Museum 
of Art at Rugby. 

HAYES, GERTRUDE 

73. The Shambles, York. Etching. 

Signed by the artist in pencil. 
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PAUL HELLEU 

Contemporary French draughtsman and etcher, living in Paris. 



HELLEU, PAUL 



74. Maternite. Drypoint. 

Signed by the artist in pencil. Very rare. 
His work shows the influence of Watteau, Whistler and 
the Japanese, though characterized by an originality en- 
tirely his own. 



EARL HORTER 

American etcher. Born in Philadelphia in 1884. He has successfully 
caught the spirit of New York City in many of his etchings. 



HORTER, EARL 

75. New York. Etching. 

Signed by the artist in pencil. 
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ALBANY E. HOWARTH 

Contemporary English etcher. 

"A clever etcher who is pushing to the front, is Albany E. Howarth." — 

MALCOLM SALAMON". 

HOWARTH, ALBANY E. 

76. Sterling Castle. Etching. 

Signed by the artist in pencil. 



JOSEF ISRAELS 

Born at Groningen in 1824. At first he thought of becoming a rabbi, 
due no doubt to his ever lofty and serious outlook on life, but later he 
became attracted to art and studied under Kruseman of Amsterdam and 
Delaroche of Paris. He died in 1911 at The Hague. 

ISRAELS, JOSEF 

77. Enfants sua la Plage. Etchings. 

Hubert, No. 5. Signed in pencil by the artist. 



Sc. 

CHARLES JACQUE 



French painter and etcher. Born at Paris in 1813; died at Barbizon in 
1894. Jacque began his artistic career as a vignettiste. 

JACQUE, CHARLES 

78. Uke Ferme. Etching. 

Guiffrey, No. 189. Fine impression. 

JACQUE, CHARLES 

79. The Forge. Drypoint. 

Guiffrey, No. 263. Second state. Proof on brown 
paper. 



From the Barrion collection. 



JACQUE, CHARLES 

80. Ecurie. Drypoint. 

Guiffrey, No. 265. Early state before the signature. 
Only six impressions printed in this state and only twenty 
^J, printed in all. Fine impressions. 

From the A. Barrion collection. 
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JACQUE, CHARLES 

81. The Swineherd. Drypoint. 

Printed on Japan paper. 



"Who knows better how to paint or draw hens perched on a cart, 
ducks dabbling on a pond, sheep in search of grass, children rambling 
about the fields instead of going to school, a plow under a shed? His 
inns, his farm and poultry barns, his village streets, his barns with 
cobwebs hanging from the ceiling, charm us precisely because the 
painter has not recourse to any tricks, but merely tells us in his 
plastic language the things he observed and studied in the country." — 

HENE MENARD. 



JULES JACQUEMART 

Reproductive etcher. Born at Paris in 1837 ; died there in 1880. He is 
renowned for his etchings of jewels and still life. 

JACQUEMART, JULES 

82. Histoire be l'Amerique par les Mebailles. Etchings. 
Beraldi, Number 179 and following, — 
19 of the 86 plates etched after historical medals struck 
off for the government of the United States. Inbia 




MAXIME LALANNE 

French etcher. Born in 1827; died in 1886 at Paris. 

LALANNE, MAXIME 

83. Rue de la Tonnellerie, Maison dite be Moliere. Etching. 

Beraldi, No. 2. Fine impression. 

LALANNE, MAXIME 

84. Demolition pour le Percement bu Boulevard St. Ger- 

main. Etching. 

Beraldi, No. 4. Pine impression. Signed in pencil by 
the artist and inscribed to Monsieur Pelix Deriege. 
Proofs signed by Lalanne are rare. 
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LALANNE, MAXIME 

85. Demolition pour le Percement de la Rue des Ecoles. 
Etching. 

Beraldi, No. 5. Fine impression. Signed in pencil by 
the artist. 



LALANNE, MAXIME 

86. A Neuilly. Etching. 

Beraldi, No. 7. Signed in pencil by the artist, — "Ep. 

d'artiste Etat:' 

LALANNE, MAXIME 

87. Richmond, near London. Etching. 

Beraldi, No. 57. Signed in pencil by the artist. 

"Une des plus jolies planches de Lalanne; tout a fait dans la 
maniere de Seymour Haden." — beraldi. 



LALANNE, MAXIME 

88. La Seine a Bezons. Etching. 

Beraldi, No. 58. Signed in pencil by the artist. 

LALANNE, MAXIME 

89. La Seine a Argenteuil. Etching. 

Beraldi, No. 59. Fine early impression. Signed in pen- 
cil by the artist. 

LALANNE, MAXIME 

90. Une prise du Port de Dives. Etching. 

Beraldi, No. 69. Signed in pencil by the artist. 

LALANNE, MAXIME 

91. Un Vieux Port de la Normandie. Etching. 

Beraldi, No. 114. Fine early impression. Signed in 
pencil by the artist. 
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ALPHONSE LEGROS 



Born at Dijon in 1837; died at London in 1911. 

LEGROS, ALPHONSE 

92. Pres du Moulin. Etching. 

Legros catalogue, No. 387. Second state. Signed by 
the artist in pencil. 



J2. 



LEGROS, ALPHONSE 

93. La Siesta dans la Campagne. Etching. 

Legros catalogue, No. 582. Signed by the artist in 
pencil. 



LEGROS, ALPHONSE 

94. La Vallee des Dunes. Etching. 

Legros catalogue, No. 594. 
pencil. 



Signed by the artist in 



So, 



"Rembrandt's etchings expressed the genius of the Dutch country, 
the 'virtue' of it, as Pater would have said, as no other of his 
countrymen has expressed it. The series of plates in which Legros 
has expressed the genius of the country of Northern France, with 
its poplar-bordered streams and sunny pastures, has something 
of the same native quality. Each of these masters seems to have 
seized an essence which no one not born of the soil, however 
enamoured of a land's beauty, can quite possess and make his own." — 
i.aurence BiNYOx: "Rembrandt's Landscape Etchings." 



LEGROS, ALPHONSE 

95. Les Ramasseurs de Champignon. Etching. 

Legros catalogue, No. 597. Second state. Signed by 



the artist in pencil. 



LEGROS, ALPHONSE 

96. Le Petit Hangar. Etching. 

i-r-, Legros catalogue, No. 614. First state. Signed by the 

artist in pencil. 

LEGROS, ALPHONSE 

97. La Passerelle. Etching. 

Legros catalogue, No. 620. Second state. Signed by 
^ g J~d^ the artist in pencil. 
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AUGUSTE LEPERE 

Contemporary French woodengraver and etcher. Born in 1849. 



LEPERE, AUGUSTE 



98. La Rue de la Montague, Ste. Genevieve, Paris. Etching. 
Signed by the artist in pencil. 



LEPERE, AUGUSTE 
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99. Entrance to Canal. St. Martin, Paris. Etching. 

Signed by the artist in pencil. Printed on old paper. 



LEPERE, AUGUSTE 

100. La Chaumiere du Vieux Pecheur. Etching. 

Signed by the artist in pencil. Proof. Number 21 of 
~*Ut 35 proofs printed. Fine impression. 

LEPERE, AUGUSTE 

101. La Masure. Etching. 

Signed by the artist in pencil. Proof. Number 31 of 
35 proofs printed. 

"Lepere joins to an admirable naivete of emotion, a free and 
vibrant execution and an instinctive sense of simplification, and by 
the suppression of useless detail attains to the serene grandeur, to 
the style, in a word, which characterizes truly great works of art." — 

HENRY VEVER. 



to. 



LEPERE, AUGUSTE 

102. Les Peupliers Tetards. Etching. 

Signed by the artist in pencil. Proof. Number 33 of 
</ <? • 35 proofs printed. 

LEPERE, AUGUSTE 

103. COUCHER DE SOLEIL DERRIERE LES ArBRES. Etching. 

Signed by the artist in pencil. Only 40 proofs printed 
and plate destroyed. 

"Again, the mastery of this artist, so fertile and varied, displays 
a great charm to which nothing in Nature is unresponsive; the caress 
of a ray of light on a field, the reflection of a cloud in the water, a 
smiling dawn, and a golden sunset." — henry vever. 
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LEPERE, AUGUSTE 



37. 



104. La Riviere de la Vie. Etching. 

Signed by the artist in pencil. 



LEPERE, AUGUSTE 

105. Vue du Port de la Meule. Etching. 

^ Signed by the artist in pencil. Proof. Number 10 of 



n 



35 proofs printed. 



LEPERE, AUGUSTE 

106. Le Nid. Etching. 

Signed by the artist in pencil. Proof. Number 33 of 
35 proofs printed. 

"While all these plates are admirably expressive, one in par- 
ticular, Le Nid, seems to me filled with melody, color, and charm as 
well as with the efficient intelligence always to be found in Lepere's 
work. A little solid house with thick walls stands in greenery. 
Children, natural, happy, unconcerned, are playing in the foreground. 
Beyond is a curve of low hill and a glimpse of flat plain; and still 
beyond, a little town with its spire. It is all very naive and fresh; 
the outdoor setting has much beauty; the types of the children are 
unhackneyed; the gestures and positions unconventional and spon- 
taneous. A mere glance reveals the felicity of the subject-matter, 
but longer acquaintance is ri'ecessary before all the resources of 
the design are appreciated. Even in this playful note of pleasant 
summer pastime we get something of the gravity and serious purpose 
indispensable to great etchers as to great painters." — Elizabeth 

LUTHER CART. 

LEPERE, AUGUSTE 

107. Belle Matinee d'Automne. Etching. 

Signed by the artist in pencil. Proof. Number 8 of 
35 proofs printed. Fine impression. 



/oil 



This plate gives a wonderful feeling of a beautiful autumn 
day. The rendering of the delicate branches of the 
poplars with a few leaves still clinging to them is par- 
ticularly happy. 



LEPERE, AUGUSTE 

108. A la Foire, St. Jean du Mont. Etching. 

Signed by the artist in pencil. 35 proofs printed, and 
plate destroyed. 
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LEPERE, AUGUSTE 

109. Sous Bois a la Rigouette. Etching. 

Signed by the artist in pencil. First state. Proof. 
/ (/D* Number 5 of 9 proofs printed. 

LEPERE, AUGUSTE 

110. L'Etang St. Nicoeas, Angers. Etching. 

Signed by the artist in pencil. Proof. Number 7 of 35 
aC J * proofs printed. 

LEPERE, AUGUSTE 

111. Clisson. Etching. 

Signed by the artist in pencil. Proof. Number 27 of 
50 proofs printed. 



ALLEN LEWIS 

Contemporary American etcher, born at Mobile, Alabama in 1873. Mem- 
ber of the Chicago and New York Societies of Etchers. 

LEWIS, ALLEN 

112. La Porte Guillaume, Etching. 

Printed and signed by the artist in pencil. Proof. Num- 
ber 4. 



fo. 

H. MACBETH-RAEBURN 

Contemporary Scotch painter and etcher. Born at Helensburgh, Dumbar- 
tonshire, Scotland, in 1860. He commenced the study of painting in the 
Royal Scottish Academy, where he received the highest award for any 
picture exhibited during his scholarship. In the technic of etchings he 
was entirely self-taught. 

MACBETH-RAEBURN, H. 

113. Thames from Richmond. Etching. 

Signed by the artist in pencil. 

/j: 
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DONALD SHAW MacLAUGHLAN 

Contemporary American etcher. Born in Canada in 187G. Living abroad. 
MACLAUGHLAN, DONALD SHAW 



114. Before St. Paul's, London. Etching. 
Signed by the artist in pencil. 



MACLAUGHLAN, DONALD SHAW 

115. Le Pont Neuf. Etching. 

Signed by the artist in pencil. 
J~ft This plate was made for the "Societe des Amis de L'Eau- 
c?2. Forte." 

MACLAUGHLAN, DONALD SHAW 

116. Rossinnieres. Etching. 

Signed by the artist in pencil. One of the Set, "Pages 
from the Alps." 

MACLAUGHLAN, DONALD SHAW 

117. Fields of Asolo. Etching. 

Etched in 1912. Signed by the artist in pencil. 

"How many a year, my Asolo, 

Since — one step just from sea to land — 

I found you, loved yet feared you so — 
For natural objects seemed to stand 

Palpably fire-clothed !" — Robert browning. 

MACLAUGHLAN, DONALD SHAW 

118. Tivoli. Etching. 

First state. Only 14 proofs printed. Signed by the 
<=>*^>, artist in pencil. 

MACLAUGHLAN, DONALD SHAW 

119. The White Palace. Etching. 
Signed by the artist in pencil. 



to 
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MACLAUGHLAN, DONALD SHAW 

120. A Song from Venice. Etching. 

Etched in 1912. Signed by the artist in pencil. One 
* of the Set, "Songs of Venice." 

MACLAUGHLAN, DONALD SHAW 

121. Song feom Venice, No. 2. Etching. 

Etched in 1912. Signed by the artist in pencil. One of 
the Set, "Songs of Venice." 
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JOHN MARIN 

Contemporary American painter and etcher, born in 1875. 

MARIN, JOHN 

122. Ca d'Oro. Etching. 

Signed by the artist in pencil. 

7 

JEAN LOUIS ERNEST MEISSONIER 

Celebrated French painter, etcher and vignettist (1815-1891). 

MEISSONIER, JEAN LOUIS ERNEST 

123. Le Sergent Rapporteur. Etching. 

Beraldi, No. 14. Pirst state, before the address of the 

printer Salmon. Rare. 

From the Atherton Curtis collection. 

fo. 

MORTIMER MENPES 

Contemporary English etcher. Born in Australia in 1860; living in 
London. 

MENPES, MORTIMER 

124. Dutch Eel Schuyts. Etching. 
Printed and signed in pencil by the artist. 
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CHARLES MERYON 

Celebrated French etcher. Born in Paris in 1821; died there in 1868. A 
great poet-etcher, one of the greatest masters that the copper-plate has 
ever known. 

MERYON, CHARLES 

125. Tourelle Rue de l'Ecole de Medecine. Etching. 

Delteil, No. 41. Sixth state. Unknown to Fagan. 
From the collection R. G. 



FRED MILLAR 

Modern mezzotint engraver. 

MILLAR, FRED 

126. Giovanni Albizzi. Mezzotint. 

j-£ After Ghirlandaiao. Signed proof, printed in colors. 
In an artistic gold frame. 



MILLAR, FRED 

127. Lady Siddons. Colored mezzotint. 

Signed Artist Proof, with pencilled inscription, — "En- 
graved and printed in colors in one printing by Fred 
Millar." With an impression of the cancelled plate, 
across which is the inscription, — "Only 220 proofs have 
been issued of this plate Numbered and signed Engraved 
and printed in Color in One printing by Fred Millar Janu- 
ary 1911." The two pieces in one gilt frame. 



MILLAR, FRED 

128. Harlequin and Columbine, and another. Colored mezzotints. 

Signed Artist's Proofs, with pencilled inscription, — "En- 
graved <$f printed in color in one printing by Fred Millar." 
Two companion pieces. In artistic gilt frames. 
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ROBERT NANTEUIL 

Celebrated French engraver. Born at Reims in 1630; died at Paris in 1678. 

NANTEUIL, ROBERT 

129. Michel Amelot. Line-engraving. 

Robert-Dumesnil, No. 21. Signed on the plate, — "Nan- 
teuil ad vivum faciebat C P R 1675." Very fine and 

EXTREMELY RARE. 

Zo, 



ALEXANDER OLBRICHT 

Contemporary German draughtsman and etcher. 

OLBRICHT, ALEXANDER 

130. Little Garden. Etching. 
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Signed by the artist in pencil. Proof. Number 50 of 
150 proofs printed. 



STEPHEN PARRISH AND OTHER ARTISTS 

PARRISH, STEPHEN 

131. In Cornwallis Valley. Etching. 

Paris, No. 72. Signed on the plate, and in pencil, — 
<v„ "Stephen Parrish." 

BOLINGBROKE, MINNA 

A Corner of the Piazzetta. Etching. 

Etched in 1900. Signed on the plate, and in pencil, — 
"Minna Bolingbroke." 

FAITHORNE, WILLIAM 

Henry Cary, Earl of Monmouth. Line-Engraving. 

Fagan, page number 49. Signed on the plate. Bril- 
liant impression. From the Durrant and Druffulin col- 
lections. 

Together, 3 pieces. 
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RALPH PEARSON 

Contemporary American etcher, born in 1883. He is a member of the 
Chicago and New York Societies of Etchers. 

PEARSON, RALPH 

132. Rough Weather Outside. Etching. 

Signed by the artist in pencil. This proof was printed 
at the Art Institute, Chicago, on April 1, 1914, in the 
presence of the owner of this collection. 



JOSEPH PENNELL 

Celebrated American illustrator and etcher. Born in Philadelphia, 1860. 
As a pupil in the Pennsylvania Academy of Fine Arts his unusual ability 
in etching was early recognized. He has won honorable mention and 
medals at Philadelphia, Chicago, Paris, and elsewhere. 

PENNELL, JOSEPH 

133. Union Square and the Bank of Metropolis. Etching. 
/J t Printed and signed by the artist. 

PENNELL, JOSEPH 

134. The Institute, Piccadilly, London. Etching. 
Printed by Frederick Goulding. Signed by the artist in 
pencil. 

PENNELL, JOSEPH 

135. Greenwich from the River. Etching. 

Printed and signed by the artist in pencil. 

PENNELL, JOSEPH 

136. Royal Haymarket Theatre, London. Etching. 
Printed and signed by the artist in pencil. Fine early 
impression of an important subject. 



/o. 
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PENNELL, JOSEPH 

137. Rouen from Bon Secours. Etching. 

Printed and signed by the artist in pencil. Fine early 
impression of one of his most successful plates. 

PENNELL, JOSEPH 

138. Palisades and Palaces. Etching. 
Printed and signed by the artist. 



fz J - 



Sale Tuesday Evening, March 12th 



VOJTECH PREISSIG 

Contemporary etcher and color printer. Born in Bohemia. For several 
years he was an instructor at the Art Students League; living in Boston 
at present. 

PREISSIG, VOJTECH 

139. The Chateau, Prague. Etching. 

Soft ground etching printed in color. Signed by the 
artist in pencil. 




PAUL RAJON AND THEOPHILE CHAUVEL 

Two French etchers of the 19th century. 

RAJON, PAUL 

140. Portrait of Miss Palmer. Etching. 

Signed on the plate, and in pencil, — "P. Rajon." Etched 
after the painting by Sir Joshua Reynolds. 100 proofs 
published. 

CHAUVEL, THEOPHILE 

L'Orage. Lithograph. 

Delteil, No. 104. Drawn after the painting by Diaz. 
Signed in pencil, — "Th. Chauvel." Trial proof. Bril- 
liant impression. From the collection of Alfred Le Brun. 
Together, 2 pieces. 




REMBRANDT VAN RUN 

Celebrated Dutch painter and etcher. Born at Seyden in 1607; died at 
Amsterdam in 1669. Pupil of Swanenburch and Lastman, but largely self- 
taught. 

REMBRANDT VAN RIJN 

141. Beggars by a Mound of Earth. Etching. 

Bartsch, No. 165. Hind, No. 13. Sixth state of seven 
(Hind). Splendid impression in perfect condition. 
From the Marsden J. Perry collection. 
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HERBERT SEDCOLE 

Modern mezzotint engraver. 

SEDCOLE, HERBERT 

142. L'Enfant Blond, The Fair-Haired Child. Colored mezzo- 
tint. 

After the painting by J. H. Fragonard. Signed Artist's 
Proof, — "Herbert Sedcole." Inscription on plate, — 
"London Published 1908 by Harry C. Dickens, 26 Regent 
St. S. W." An edition of 250 proofs only. In an ar- 
tistic GILT FRAME. 



FRANK SHORT 

Contemporary English etcher, aquatinter, and mezzotinter. Born at Lon- 
don, in 1857. As director of the engraving class at South Kensington, he 
has had an influence on the younger generation in the direction of a 
greater certainty of technique. 



SHORT, FRANK 



143. Entrance to Mersey from Waterloo Lands. Etching. 

Strange, No. 131. Signed by the artist in pencil. 50 
proofs printed and plate destroyed. 



T. FRANCOIS SIMON 



Contemporary Bohemian etcher born at Prague in 1877. He studied at 
the Ecole des Beaux Arts under Prof. Pirnon. His works are to be found 
in nearly all the continental museums. 

SIMON, T. FRANQOIS 

144. On the Quais, Paris. Etching. 

Signed by the artist in pencil. Proof. Number 6 of 10 
proofs printed. 

SIMON, T. FRANCOIS 

145. Petit Restaurant, Paris. Etching. 

Printed in color. Signed by the artist in pencil. 

SIMON, T. FRANCOIS 

146. Palais Desdemona, Venice. Etching. 

Printed in color. Signed by the artist in pencil. Proof. 
Number 19 of 50 proofs printed. 
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RICHARD SMYTHE 

Modern mezzotint engraver. 

SMYTHE, RICHARD 

147. Lady Conyngham and Child. Mezzotint. 

After Sir Joshua Reynolds. Signed proof, printed in 
colors. In an artistic gold frame. 

si 
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F. G. STEVENSON 

Modern mezzotint engraver. 

STEVENSON, F. G. 

148. The Madonna. Colored mezzotint. 

After 1 the painting by Botticelli. Signed Artist's Proof, 
with signature, — "F. G. Stevenson." Printed in colors. 
Inscription on plate, — "London Published 1908 by H. C. 
Dickens 26 Regent Street S. W." Only 200 copies 
printed. In an artistic bronze erame. 



to. 



EDWARD MILLINGTON SYNGE 

Born at Malvern in 1860. In 1891 he took up etching and received advice 
and encouragement from Sir Frank Short and Sir Seymour Haden. In 
1897 he became a member of the Royal Society of Painter Etchers. He 
was a cousin of the dramatist J. M. Synge, one of whose books he illus- 
trated. He died in 1912. 

SYNGE, EDWARD MILLINGTON 

149. Procession Della Salute, Venice. Etching. 

Signed in pencil by the artist. 

HANS THOMA 

Famous German painter and etcher, born at Bernan in 1839. Director 
of the Gallery at Karlsruhe. 

THOMA, HANS 

150. Storm Cloud. Etching. 
Signed by the artist in pencil. 



'1 
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THOMA, HANS 

151. Archers. Etching. 

Signed by the artist in pencil. 

10. 

P. W. TOMKINS 

Stipple engraver; pupil of F. Bartolozzi. 
TOMKINS, P. W. 

152. Affection. Stipple engraving, in colors. 

After the drawing by Julia Conyers. Dated, — "March 
20, 1792." Cut slightly inside of plate -mark. Framed. 
A companion piece to "Duty." 

TOMKINS, P. W. 

153. Duty. Stipple engraving, in colors. 

After the drawing by Julia Conyers. Dated, — "March 
20, 1792." Cut slightly inside of plate-mark. Framed. 
A companion piece to "Affection." 



VAUGHAN TROWBRIDGE 



Contemporary American painter and etcher, born in 1869. A pupil of 
Brush, Constant, and Laurens. 

TROWBRIDGE, VAUGHAN 

154. Brittany Landscape. Etching. 

Signed by the artist. Proof. Number 1 4 of 30 proofs 
printed. 



ADRIAN VAN DE VELDE 



Dutch painter and etcher, born at Amsterdam in 1635 or 1636. He 
studied under his father and Philip Wouwerman. Died in 1672. 

VAN DE VELDE, ADRIAN 

155. La Vache au pied d'un Arbre. Etching. 

Bartsch, No. 11. Duplicate from the British Museum, 
Sheepshanks Collection. 

/✓? J~d 

"Ce morceau, nn des principaux de 1'oeuvre de Van de Velde, esl 
(in veritable chef-d'oeuvre; tout y est d'une perfection inimitable." — 
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WILLIAM WALKER 

Contemporary Scotch etcher, born at Glasgow, in 1878. 

WALKER, WILLIAM 

156. Ckail. Etching. 

Only state. Signed by the artist in pencil. 

S, WILLIAM WARD 

English mezzotint engraver, and the most distinguished pupil of J. R. 
Smith. Mezzotint engraver to the Duke of York, and afterwards to the 
Prince of Wales. He died in 1826. 

WARD, WILLIAM 

157. Juvenile Employment. Mezzotint in colors. 

After the painting by J. Rising. Fine impression, in- 
fine condition. Dated, "May 1st, 1798." Framed. 
[See Frontispiece for Reproduction] 
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EVERETT I,. WARNER 

Contemporary American painter and etcher, born in 1877. Pupil of the 
Art Students League and the Julian Academy. He has won many prizes 
and medals. 



WARNER, EVERETT L. 



158. Church at Old Lynn. Etching. 

Printed and signed by the artist in pencil. 



CHARLES J. WATSON 

Contemporary English etcher. Lived at Norwich and London. 



WATSON, CHARLES J. 

159. Notre Dame, Neufchatel en Bray, France. Etching. 
Signed by the artist in pencil. 



"The work of Mr. C. J. Watson is nearly alwavs absolutely sturdv 
and sterling. It has tended, too, to become delicate." — FREDERICK 
W EDM ORE 
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J. COTHER WEBB 

Modern mezzotint engraver. 

WEBB, J. COTHER 

160. Boy with Rabbit. Colored mezzotint. 

After a painting by Sir Henry Racburn. Printed in 
colors. Proof. In artistic gilt frame. 

HERMAN A. WEBSTER 

Contemporary American etcher, born in 1878. Pupil of Laurens in Paris 
and member of the Royal Society of Painter-Etchers London, etc. Gold 
medal at the Panama Pacific Exposition, 1915. 

WEBSTER, HERMAN A. 

161. St. Ouen, Rouen. Etching. 

Signed by the artist in pencil. 



A: 



JAMES ABBOTT McNEILL WHISTLER 

Celebrated American painter and etcher. Born in Lowell, Mass., in 1834, 
died in London in 1903. 
"With the master-etchers of the world — Meryon's equal in some respects, 
and, in some respects, Rembrandt's — there stands James Whistler. Con- 
noisseurs in France and England, in America, Holland, Bavaria, concede 

this now." — FREDERICK WEDMORE. 

WHISTLER, JAMES ABBOTT McNEILL 

162. Street at Saverne. Etching. 

Kennedy, No. 19. Fourth State. One of the "French 
Set." Splendid impression, printed on greenish paper. 
In perfect condition and with wide margins. Very fixe 
and rare. 



"There are in the French set, prints, like the night scene in the 
Alsatian village called A Street at Saverne, which are as good as 
any that came after, and if looked at carefully the same arrange- 
ment of lines, the same seeking for the same effects, will be found 
there as in the Venetian plates. The plate might be called the first 
of the Nocturnes." — Joseph pennei.l. 
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WHISTLER, JAMES ABBOTT McNEILL 

163. The Rag Gathereks. Etching. 

Kennedy, No. 23. Fifth sta te. Fine crisp impression in 
perfect condition. 

* "A fine plate executed during the .same period as The Rag Gather- 

ers — a squalid interior with two figures at the back, very suggestive 
and powerful in effect." — t. b. way. 

WHISTLER, JAMES ABBOTT McNEILL 

164. Vauxhall Bridge. Etching. 

Kennedy, No. 70. Second state, with the date 1861. 

WHISTLER, JAMES ABBOTT McNEILL 

165. St. James' Street. Etching. 

Kennedy, No. 169. Fourth state. Printed with brown- 
j , ish ink on light Japanese paper. 

WHISTLER, JAMES ABBOTT McNEILL 

166. Adam and Eve Tavern. Etching. 

Kennedy, No. 175. Second state, with the butterfly in 
the sky. Fine impression. 



"One of the most interesting, I think, of all his coppers is the 
Adam and Eve Tavern, in which the earlier manner is being broken 
away from and his final method is taking its place, both the styles 
harmonizing perfectly." — Joseph pennell. 



WHISTLER, JAMES ABBOTT McNEILL 

167. The Little Putney No. 2. Etching. 

Kennedy, No. 180. Third state. 

WHISTLER, JAMES ABBOTT McNEILL 

168. The Piazzetta. Etching. 

Kennedy, No. 189. Fourth state. One of the "Twelve 
Etchings." Printed by Whistler himself and so signed 
by him in pencil, "Butterfly imp." A very slight printer's 
fold, scarcely discernible, otherwise in perfect condition. 
Very rare and fine. 

"In his Venice etchings Whistler also developed what he called 
the Japanese method of drawing, Bacher calls his secret, and Menpes 
the secret of drawing. Whistler always spoke frankly about it to us, 
from the first time J. saw him etching, and he followed the same 
method in his lithographs. In etching or lithography it is difficult 
to make corrections, the surface of the plate or the stone should 
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[No. 168 — Continued] 

not be destroyed; it is not easy, by the ordinary manner in which 
drawing is taught, to put a complicated design on the plate without 
elaborate spacing, tracing, or a preliminary sketch. Frequently, 
when the design is half made in the usual fashion, the artist finds 
that the point of greatest interest, the subject of his picture, will 
not come on the plate where he wants it. . . . The system, scientific 
as all Whistler's systems were, is to select the exact spot on the 
canvas, the lithographic stone, the etching plate, or the piece of 
paper, where the focus of interest is to be, and to draw this part 
of the subject first. It might be near the side of a plate, though he 
insisted the composition should lie placed well within the frame or 
on the plate, contrary as such treatment is to Japanese methods 
and his early practice. Having selected the point of interest, he 
drew that, and drew it completely, and there, on his canvas, plate, 
or stone, was a picture. It might be a distant view of palaces or 
shipping beneath a bridge; in London, a shop window; in Paris, 
a dark doorway; in portraits, the sitter's head. Once he put it 
down, he drew in the objects next in importance, all the while carry- 
ing out the work completely and making one harmonious whole. 
The result was that the picture was finished — 'finished from the 
beginning' — and there was on the plate, paper, or stone, a space which 
he could fill with less important details or leave as he chose." — joseimi 

l'ENNEI.I.. 

WHISTLER, JAMES ABBOTT McNEILL 

169. The Rlaxto. Etching. 
Kennedy, No. 211. Second statk. One of the "Twenty 
Six Etchings." Only 42 proofs printed, and plate de- 
stroyed. Printed by Whistler himself and so signed by 
him in pencil with the "Butterfly imp." In perfect con- 
dition. Very rare and fine. 

"More than once he was delighted in his joyous admiration of 
the more important of the Venice etchings, protesting against the 
opinion, still more or less prevalent, which classes these as inferior 
to the Thames etchings. 'Can't people see,' he would say, 'that my 
etchings show progress all along from the beginning?' " — Howard 

MANSFIELD. 

WHISTLER, JAMES ABBOTT McNEILL 

170. Quiet Caxal. Etching. 

Kennedy, No. 214. Fifth state. One of the "Twenty 

Six Etchings." Extremely rare, only 42 proofs printed, 

and plate destroyed. Good impression printed with a 

light tone of brownish ink. Printed by Whistler and so 

signed by him with the "Butterfly imp." A slight tear 

on lower margin, scarcely discernible. 

"The Quid Canal, a beautiful view of a canal curving between two 
rows of buildings, with very delicate reflections in the water." — r. n. 

WAY. 
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SIR DAVID WILKIE 

Scotch painter and etcher. Born at Cults in 1785; died in 1841. He early 
displayed his talent for portraiture and painting and by rapid degrees 
became one of the most distinguished painters of his day. At the death 
of Sir Thos. Lawrence he was appointed Painter in Ordinary to the King. 

WILKIE, SIR DAVID 

171. The Lost Receipt. Drypoint. 
Laing, No. 7. 

From the John T. Wilson collection. 



W. ZEISING 

Contemporary German etcher. Born in Saxony in 1876. He studied under 
G. Kuehl, under whose influence he devoted himself to graphic art. 



ZEISING, W. 



172. Place St. Michel. Etching. 

Signed by the artist in pencil. This subject was repro- 
duced in "The International Studio" a few years ago. 



G. 



ANDERS ZORN 

Swedish painter and etcher. Born at Mora in Delcarlia in 18(>0. 



ZORN, ANDERS 

173. Self Portrait. Etching. 

Delteil, No. 180. Unsigned. 
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